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don ot  cornet pieces-Sept/Oci  2007:208).
Here he ofiers Scandinavian trumpet concer
tos.Iimish composer Harri Wessman (b 1949)
writes she€pishly that the structure of his
rhree movement Trumpet Concerto (1987)
"didnl turn out very original", that it has "a
high degree oi  themat ic uni ty" ,  and that he
rccalls arcquestthatthe finale be in "akind oi
Robin Hood mood". The work was composed
for a talented l7-year-old trumpeter, so al-
though i t  is  qui te chal lenSing, i t  is  a lso
playablc. lrom ihc ortset it is a beaudtul, \ai
cal work ilEt casts lighr on Antonsen's lively,

Siredish composer Britta Bystrom (b i977)
based her rrumpet concerto FatuilLehet lDelu-
siotrs, 20051 on a novel about ayounEdrifterin
Stockholm, gMng the rcle of the young man to
the solo trumpet. In iive movements, each
lasting three or four minutes, the work is
absrracr, whimsical, and airy. Perhaps most
unusual is IV, where the irumpet's perpetual
motion becom€s maniq afld where the strings
add glissandos ed sharp puctuaiions.It pro-
c€eds smootHy into a \aical finate.

Alfted Jdson (b 1937) sqs that his l3-min-
rte Norueqian Dan.e 11996) restores dance
music to the concert hall. If so, it completely
cscapes me. rhe program ends with,4/darl.
at ] t r td {2004),  by t ronbonist  turned com
poseFturn€d-conduclor Chnstian Lindberg (b
1958). Here is n composerwhose musicsprings
liom a virtuoso pedomels skitls, a fteewheel-
ing spnit, and the unpredictable inspintions
that happen to a world traveler- His music is
lively, irteresting, inveDtive, and charlenging.
He dd Antonsen have worked together belore
(Nov/Dec 2005 & July/Aug 2006: 192), dd here
again thcy work toSerhcr secmingly as one.
Outslanding readings by Lindbergt verv nne
Nodic Chmber Orchestra.
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The End of the MatEr
STEPHENSON: Trumpet- Peftu$ion Vign.ttes;
BES'IOR: anmzno Pitcolo; MACCIIIA: Th. End of
rire Matter; ELLISON: Ele$/i IIAUSE: Sieet lam;
BRADSHAW: T runlet Sorara
Eric Berlin, ipt; Eduardo Leandro, perc' Lynn
nocL sd; Nadine Sh k,p MSRt199 70min

Trump€r in .ll sorts ofsettings, most invoMDg
percussion. Most ofthe pieces were composed
for Er ic Ber l in,  Albany Sympbony pr incipal
trumpet and faculty member afihe Univers(y
of Massachusens in Amhersr.

Be in teams with UMass percussion pro-
tessor Eduardo Leandro in vignetes, sevetr
very attractive miniatures by lames Stephen-
son lll. My favoritcs are 'ltunning with Lionel ,
a v i r tuoso study for muted trumpet wi th
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marimba; 'Chasing ISor', an jntense piece for
trumper wilh snare drufr; 'Chuct's March, a
runefeal one for flugelhom with mumed drum
and marimbaj a starkly contrasting Dinner
with Andre'  for  p iccolo t rumpet and tam
bouriner ard 'Leddro Perpetuo', an intricate
marimba solo ihai gives Beilin a br€ak.In the
finale, Berlin plays rhe flumpet, a mellow
sounding hybrid instrument creaied by David

Charles Bestor pits trumpet against elec'
tronics (many of the souds de altered trum-
pel ones) in concefto Pic.olo (2004). This sort
of piece is very useful for a recitalisl, since
rebearsals are solo atrairs, and since the elec
tronics make tora big confastwith everything
ehe on the program. But the conrasrbetweeD
olertone-rich lrumpet sounds and flat, tinny
electronic ones is not salisfying.

Salvatore Macchia's music impressed me
yeds ago (March/Apdl 1998), bnt The End of
the Mattq (2004) 1s not easy to enjoy. Perhaps
it's the absaractness, the stark contrast be
tween trumpet and mal let  percussion, the
length (nea y20 minutes), and so Inuch force-
ful trumpet playing. Michael Ellison's Elegy
(1994) is scored for the uDusrai combjnation
of tmpet, sdophone, andmarimba; and sax-
ophonist LlnD Klock is a very good player. As
suSSested by the title, much of the work is
nournful, but som€ is quite intense. Also
iniense is Elan Hause's'Street Iam'(2005) for
trumpet with bongos.

The prcgram ends with Roben Bradsbawt
tbur-movement Trumpet Sonata (2003). Poor
recorded sound twe seem distant from both
instruments, and we hear the trumpet indi-
rectly) is a major distraction here, maljng it
difficult to evaluate the music. Bradshaw
seems to ualk tightopes berween tonaiity and
abstract ion,  long melodies and fragments,
introspection dd plaotechnics. Trumpet ati-
cionados might enjoy Bedint power in this
uork, but it's a bit mUch for me ai€r a while.

Eric Berlin has all the elemeDts people
expect from a Sood trumpet.r boldness, bi8
sound, impfessi\€ technique as well as the
things lhar make a complerc musician: tonal
vadety, ability and willingness to blend, and
expressiveness. Eduardo Leandro is a superb
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Armando Gh ital la, trum pet
Concertos by william I'erry, Po.cbielli, Molter,

Slovak Philharmonic, Cappella lstropoliiana/
Willi.m Perry Bridge 9232 r13 minutes

AJmddo Ghitalla (192s 2001) w6 a legendary
trump€t player and teacher who joined th€
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